AHoTanis HaBpyaabHol ucuuninm «IlocrcyyacHa ¢isocodisi: pro et contrax

Anoranisi. Jucnumnina «IlocrcywyacHa dinocodisi: pro et contra» Hanexutb 110
nepeiKy AUCUUIUTIH BUIBHOTO BUOOPY CTY/CHTA.

®dinocodiss Ha CHOTOAHINIHIN JCHb TSDKIE 10 MDKIUCIUIUIIHAPHOCTI Ta HAWOLIBII
PI3HOMaHITHHX TPEHJIIB Ta TEHACHIIH, sIKi 3HAXOJIATh ce0e B TOPU3OHTI Bi3yaJIbHOT'O, MEIIHHOTO,
MOJIITUYHOTO, TEXHOJIOITYHOr0, COI[AJIbHOTO Ta CYCHIJIBHOrO; sIKI BHU3HA4YalOTh cebe uepes
KYJIbTYpY, MECTEITBO, MOJIITUKY, Me/ia Ta iHmI cdepu kutts moauau. CydacHuit ginocod He
MOJKE 3aTMIIATHCS OCTOPOHB Ta OyTH Oaiiy’>KUM 100 TUX MPOLECIB, sIKI BiIOYBAaIOTHCS B KUTTI
JIOJVHY Ta cycniibeTBa. Tomy, cydacHoro (hinocoda He MOKIUBO YSBUTH 0€3 3HAHHS OCTaHHIX
JOCSTHEHBb B 00JacTi ¢iocodii kiHo, dimocodii Meaia Ta KomyHikarii, ¢pigocodii MOTITHKH Ta
dinocodii pororpadii 3a mexxamu dinocodii IT Ta ypbanicTukoro Ta iHmmx contemporary studies.
Januii kypc nependayae BUBYCHHSI OCTaHHIX IOPOOOK y Mexkax ¢ismocodii, 3’ scyBaHHS 1X CyTi Ta
BU3HAUYCHHS TOJIOBHUX MPUHITHIIIB.

B xo/1i BUBUEHHS KypCY, CTYJIEHT MAaTHME 3MOTY O3HAMOMHTHCS 3 (PLITOCO]IEI0 MUCTEITBA,
30KpeMa, 3’sacyBaHHA npoOiemu dinocodii meppopmancy M. AbpamoBuu, A. bpenepa Tta
0araThbOX IHIIUX, O3HAWOMHUTHCS 3 MUTAHHSAMU cydacHoi ¢inmocodii mucreursa (Hampukian, b.
['potica) Ta 3’acyBaru Te, yuM € He-(inocodis . Jlaproens; 3BepHyTHCS 10 THUTaHb (inocodii
KIHO Ta, 3-TIOM1X 1HIIUX, 3aHYPUTUCH Y CBIT PEalIbHOCTI TaKHX albTePHATHUBHUX pexkucepis sk K.
Hronbe, A. Ban Bapmepnam); po3KpHTH 3MICT Ta YMHHUKH (POPMYBAaHHS MEAIHHOTO MPOCTOPY
(binmocodis Memia) Ta 3’scyBaTH NpUHIMNK aii MediaBipyciB 3a [I. Pamkoddom, eBosroiito
meniiHoro mpocropy (M. MakimoeH); oTpumaru ysBieHHS npo Qimocodiro MOOUTHHOCTI Ta
odmopuzariito (Ix. Yppi) B komruiekci 3 STS b. Jlatypa, a Takox 3’sicyBaTH B 4OMY TOJISITa€ CEHC
MicTa I Cy4acHOl JroauHu B KoHTekceTi urban studies M. ne Cepro Ta iHIIHX.

3aHATTA 3 Kypcy nependaydaroTh 3aisHHSA BCIX MOMJIMBHUX 1HTEPAKTHUBHUX (HOpM Mmojaadi
MaTepiany. 30kpeMa, nependadacTbesi meperyisy (iabMiB (HaIpUKIa, B KOHTEKCTI BHBUCHHS
npoOjeMu MOOLITBHOCTI, TIOpsA 3 O3HaoMieHHsM 3 Tekctamu JK. Bonapiispa, 3BepHEHHs 10
kinemarorpady /1. Kponenbepra; neperisin kopotkoro metpy f. llIBankmaiiepa B KOHTEKCTI
BHBUEHHS MUTAHHS BIaau Ta 6e3ymcTBa B pinocodii M. dyko; Takoxk nependadaeThesi NEPErIisi
¢inbpmiB B koHTeKcT pans H. Kostita, M. Jlinactpoma Ta psj iHIIUX Bi3yautizamii.

KiabkicTs kpeauTin: 3.

0COOJIMBOCTEH Ta TPEHAOBHUX HAMIPSIMKIB, 3aCBOITH HABUYKH CAMOCTIHHOTO OTPAIFOBAHHS TEKCTIB
Ta 3aCBO€HHS 1H(pOpMaIlii 3aBASIKM CyYaCHUM IHTEPAKTHBHHUM 3aco0aM, 3pO3YMITH CHElU]IKy
croco0y (i10copCbKOro MHUCIEHHS B €M0XY I[OCTCY4YacCHOCTI, @ TaKOX B IPOLEC aKTMBHHUX
JUCKYCIH - BIIKPUTH MOXKJIMBOCTI U PO3BUTKY BHCOKOTO DPIiBHSI TBOPYOTO, KPUTUYHOTO Ta
aQHATITUYHOTO MUCIEeHHS. BusHauuTH Micie cydacHoi (inocodii B MOIyCl «oCT» y mporect
PO3BHUTKY €BpoOIenchKoi (iocodii.

IHonepeani Bumormu:

Cmyoenm noeunen 3uamu, 10 ICHY€ TICHUH 3B'SI30K cydacHOi ¢iocodii 3 ICTOPUYHOIO HAYKOIO
Ta BIIMIHHOCTI MOCTCy4acHOro (isocodyBaHHS Bix Ki1acuuHoi Tpaauuii; mo IloctmonepH
BIIKpUB JUIsl icTopli (imocodii mumsX MepexeBOCTi HENHIHHOCTI Ta PU30MATUYHOIO
KOHCTPYIOBaHHS (PITOCOPCHKUX KOHLENTIB, K€ BUPAKAETHCS y BIIKPUTOCTI Ta IMHAMI3MI
¢bi10copChKUX HampsMKIB, Tediil, mpoOiem; o mocTcyyacHa (inocodiss 30pi€eHTOBaHa Ha
KOHKPETHUKY, OKpEMi BUEHHS U MPOOJIEMH, K1 BUABISIOTHCS Y BCIX cepax KUTTS JIIOJUHH.
Cmyoenm nosunen emimu: CHOpUMMAaTH ToOCTCydacHy iumocodio sK crneuu@iuHuil TUM
¢inococTBYBaHHS; TBOPUO OCMHCIIOBATH HAIPSIMKH PO3BUTKY (inocopchKux el y €Bpomni Ta
CBITI  YNPOJOBX  3a3HAYEHOrO0  TMEpioAy; 3aCTOCOBYBaTH  cHelu(I4yHy  METOAOJIOTII0



MOCTCYYaCHOCTI, sIKa, OyTyI0OUMCh Ha PIBHOIIHHIM MHOKHHHOCTI, BIJICUJIAE O OKPEMHUX ITOCTATEH,
TEKCTIB, MOHATh y JOCIITHUIBKIH TisSIbHOCTI.

OcHOBHi TeMH Kypcy:

[Tocrcyuyacna inocodis Bisyansnoro (Post Contemporary Philosophy of Visual/ Post
Contemporary Visual Philosophy)

[Tocrcyuacua dinocodis mucrenra (Post-Contemporary Art Philosophy)

[ToctcyuacHa ¢inocodis ¢ortorpadii Ta kino/kiHO-dpinocodis (Post-Contemporary Photo
Philosophy, Post-Contemporary Cinéma/Film Philosophy)

[MoctcyuacHa dinocodis menia (Post-Contemporary Media Philosophy)

[Tocrcyuacua dinocodis noaituxu (Post-Contemporary Political Philosophy)

[ToctcydacHa dimocodis ekoroMiku Ta MapkeTurry (Post-Contemporary Economics & Marketing
Philosophy)

[Tocrcywacna ¢inocodis ocBitu (Post-Contemporary Education Philosophy)

[ToctcyuacHa dinocodis apxitekrypu Ta ypOanictuku (Post-Contemporary Architecture
Philosophy and Urbanization)

[MTocteyuacua dimocodis STS/ANT (Post-Contemporary STS/ANT Philosophy)

MoBa BUKJIaJaHHA: YKPATHCHKA.

@DopMa KOHTPOJIIO: 3aTIK

Tepmin BUBUYeHHSI: nuciuIuliHa BuB4YaeThesa Ha 4 kypci OHII «PemnirieznaBctBo» B 00cs3i 90
TOJMH, Y TOMY 4HCIi 32 TOOWH ayIUTOPHHUX 3aHATH (22 rox. — jekuiini 3anarTs; 10 rom. —

MPaKTUYHI 3aHATTS), 58 TOJMH CaMOCTIHHOI poOOTH.

Bukaaaau: Kupuuenko Muxaiino CepriiioBud, K.¢inoc.H., 1o1eHT kadeapu ictopii dimocodii
dinocopcrkoro GakynbTeTy.



